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EDITORIAL 


Radio Hopping? 


The main questions in Chicago radio these 
days are: Who’s on what station and where 
did what’s his name go? Everytime we turn 
on the radio, we’re wondering who’s going 
to get the ax or where the new voices came 
from. The day when a DJ was a personality 
seems to be gone. We wonder, why? Is it 
the fickle minds of the listeners, or perhaps 
the fickle mind of station management? 
Suddenly everyone wants to be number ONE 
today, even though number TWO is making 
just as much money. It seems even the 
executives are sweating for their jobs. 
Chicago radio is no longer an art or enter- 
tainment medium, it is a game; a game of 
cut throat competition. 


The day may be coming when automation 
will take the place of personality. Could 
it be that the individual is no longer im- 
portant? That personalized radio is too 
much for the individual to ask? 15 audience 
loyalty gone? Are listeners really loosing 
interest in DJ’s with whom they сап ““соп- 
verse’’? Is music really their only concern? 
times change, and change is what's hap- 
pening now. It will be interesting to see 
what develops over the next few years: 
we, at PSYCHE PSCENE, hope that someday 
number ONE and number TWO (whoever they 
are) can make peace, and we can once 
again identify the voice of Hercules from 
the Land of the Gypsies. Joe Gino 


Visit ‘‘Santa’s Village’ and ride on the Fron- 
tier Wagon. This is just one of 50 rides 
and attractions which are all free af. 
ter paying an admission charge of 
$1.50. Follow the ‘‘Men From 
Теп” to “Santa's Vil- 
lage", Routes 25 


and 72 in Dun- 


dee, Illinois 
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Johnny Winter is one of those people 
you never want to lose touch with 
once you've met him — and that’s 
about all the factual knowledge 
(gleaned first hand) that | can con- 
tribute about the man. | mean, can 
you imagine spending four hours 
with someone and not getting a hill 
of beans in printable material? But, 
still, the fact is that | have a really 
beautiful memory of an even more 


beautiful person who performs with one that jolted Winter into New from all the b.s. going down about 
every ounce of strength and sincer- York’s consciousness, came later you, the result of the blindness of 
ity that anyone could have. His that December. It was two in the those who are afraid to open their 


recent rise to star status has left morning when Bloomfield introduced minds and see. As he said, “Тһе 
Johnny untouched by all the glory Winter from the stage of the Fillmore only thing to do is to be aware of 
and fame that stars are generally East. At the end of the set, which them and what kind of a gag they're 


accorded. He left his home in centered around the pale figure in and simply groove on it and stay 

Beaumont, Texas in January, and garbed in black, the audience was content within yourself; let the 

his life has been one hectic week standing and screaming for more... frantic scene take care of itself.” 

after another since then. Johnny Winter was a superstar.'' Johnny Winter, the man seems as 
self-contained as Johnny Winter the 

Johnny had come North from Beau- As passive as the morning sun, musician. 

mont once before, in 1962, when he Johnny reminded me not to withdraw Stephanie 


Spent some time in Chicago soaking 
up the blues strains of his idol, 
Muddy Waters, playing with blues 
greats like Barry Goldberg, Big Joe 
Williams and Mike Bloomfield at 
Bloomfield's club, the Fickle Pickle. 
Then, without further ado, Johnny 
Winter went home to Beaumont. He 
has spent the last six years playing 
"the Atlanta-Birmingham-Pensacola 
circuit." Then, in December, 1968, 
caught up by a ROLLING STONE hype 
article, pop personality/club owner 
Steve Paul flew down to Houston to 
seek out Winter, and within weeks, 
the kid from Beaumont was drawing 
capacity crowds at Paul's Scene 
and jamming with the best in the 
business. ''The biggest jam,” 

claim the Columbia pr cats, ''the 


Triad and Johnny 
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Ah, Sweet controversy. A month ago | talked 
to Stan Scott and Roy Stingley of WJJD in 
an effort to better understand the whole 
country trip as it related to pop music and 
why it was going down now as opposed to 
five years in the future or maybe six months 
from now. We rapped for a while and es- 
tablished the basics for what | saw as the 
first in a series of articles on the subject: 
(1) The audience for country music is now 
an urban rather than a rural audience since 
America is, after all, basically an urban 
nation. 2) Country music has changed: 
public taste has demanded that it be sweet- 
ened with strings, broadened by horns. 3) 
What the Burrito Bros., Poco etc. are playing 
is not really country (and therefore not suit- 
able for programming time on a country 
Station), but a new medium derived from 
blue grass and rock in orientation. 


So then | talked to Delaney and Bonnie 
Bramlett. 


Delaney and Bonnie Bramlett are the nucleus 
of a group of “*soul and country gospel“ 
musicians made up of themselves and six 
“'Friends'” whose company and music they 
enjoy: Jim Keltner (drums), Bob Keys (sax), 
Jim Price (trumpet), Bobby Whitlock (organ), 
Carl Radle (bass) and Dave Mason (guitar). 
Their music represents a merger between 
blues (generally considered a black medium) 
and country music. ““Our music, this kind of 
music," explains Delaney, ‘‘is the only art 
form, the only kind of music that the United 
States has ever contributed to the arts — 
blues is. People were very small minded 
about it, nobody would recognize it because 
the black people started it. Prejudice is 
what kept it down. Somehow the British 

kind of opened people’s eyes. The Beatles 
came out and said ‘Howlin’ Wolf is good,’ 
and people over here started buying Howlin’ 


Wolf. It doesn’t make 
any sense to me — he 
was here for years.“ 
Bonnie continued: **You 
should say Robert John- 
son along with Beetho- 
ven ‘cause he was one 
of the founders of the 
blues. Just because he 
was black — he was a 
slave, you know — makes 
no difference because 
he began it.“ 


Delaney and Bonnie 
both grew up in Southern 
communities. Bonnie 
in Granite City, ІІІ. and 
Delaney in Pontotoc, 
Miss. — and both of 
them grew up with the 
blues and country gos- 
pel. ‘’When | was а 
kid," says Delaney, 
"all the music | ever 
listened to was either 
hillbilly music or coun- 
try blues — Robert 
Johnson, B.B. king — 
gospel music. Those 
people were around 
when | was just a little 
kid and they're just 
now Starting to sell 
records. They were poor 
people being very taken 
advantage of because 
they were black. People 
thought ‘Oh, ІЗІ! put one over on this one’ — 
So and So can write a hundred good songs, 
and he can die a poor man on Welfare be- 
cause he’s Маск.” 


Delaney and Bonnie find it disturbing that 
program directors should determine the 
tastes of a large city like Chicago. “1 don't 
believe that a program director should be a 
program director,'' says Bonnie, ''unless һе 
knows something about music, unless he's 
an ex-musician or something.'' Delaney 
commented: ““Реоріе are getting fed up with 
teenybopperalright sockittomeshabedoobeedoo 
people feel like their intelligence has been 
insulted. They don't like being told what 
they have to like — people should be able 
to tell the program director what they want 
to hear.'' 


A BLATANT PLUG 


Delaney and Bonnie & Friends have this in- 
credible record out on Elektra that tells, in 
song, a good deal more about what's hap- 
pened to pop music in the last year than any 
of the 473,000 articles written on the sub- 
ject (including this one). ''Accept No 


Substitute’’ (EKS 74039) is a particularly 
appropriate title because Stax Records is 
about to release a disc entitled Delaney & 
Bonnie in Memphis'' which the duo recorded 
backed by Booker T..& the MG's about a 
year ago. Bonnie and Delaney were then re- 
leased from their Stax contract (**We were 
their first white group and they didn't know 
what to do with us.’’) and signed with 
Elektra. Now Stax has dubt ed their own 
horn parts onto the Bramlett’s tracks and are 
planning to release the record. The horn 
parts are totally inappropriate to the music, 
and, quite simply, Bonnie and Delaney hate 
the record as it stends now. They cannot 
prevent it from being issued however, be- 
cause it is now the property of Stax Records, 
not Delaney & Bonnie Bramlett. Delaney has 
gone so far as to offer to bring in his own 
musicians and redo the tracks for free. “If 
they don't change the horn lines,** grimaces 
Delaney, ““1'11 take an ad in the trades say- 
ing | hate that album..1 won't promote it 
because | don't feel a part of it; | won't 
prostitute my тиѕіс.: ““Не wrote the songs,'' 
says Bonnie, *’but they're not his when 
Somebody takes the liberty to do what they 
want with them.'* 


AND IN CONCLUSION 


"Country music,'' drawls Delaney Bramlett, 
is hotter right now than it's ever been in 
it's life and it's due to people like the Bur- 
rito Bros. The old standbys — Marty Robbins, 
Jim Reeves — they'll be around forever, but 
the Burrito Bros. are doing more to bring 
country music up than anyone. Country 
music has always been there, but before the 
Burrito Bros. and Poco and the others nobody 
presented it so you could understand it.'' 
Any questions? 


Cri B SCENE 


So what happened in Chicago this month? I'm thinking, 
I'm thinking — a task more difficult than usual consider- 
ing the fact that | spent most of the month on the West 
Coast. ..l'm writing this by osmosis. No seriously, а few 
things, people did manage to catch my eye before | left... 
like a letter from the FLYING BURRITO BROS. for example. 
The Burritos are now a quartet — Chis Ethridge has de- 
parted and Chris Hillman is now back playing bass. The 
Burrito Bros. are in the process of completing their 2nd 
Ip before taking off for London where they are much in 
demand. The album will include BONNIE BRAMLETT (of 
DELANEY &) and RITA COOLIDGE singing a line of classic 
eloquence: ''You make my nose numb.'' (thank you GRAM 
PARSONS). . .speaking of DELANEY 8 BONNIE & FRIENDS, 
their gig here with BLIND FAITH and FREE was, if nothing 
else, a social gathering to be reckoned with: present 
back stage were the three acts on the bill plus TERRY 
KIRKMAN, WSDM’s PENNY LANE, songwriter JIM WATSON 
(now residing in L.A.) and sundry others. Nice people, 
nice music. ..the JOHN BISHOP TRIO is the San Francisco 
jazz aggregation that stopped the show at the ASSOCIA- 
TION concerts here: truly fine. By the way, JOHN BISH- 
OP’s car was stolen from the alley behind the Auditorium 
Friday night and returned unharmed on Sunday...hm... 
BILL BAILEY, new morning man on WLS comes to Chicago 
from WKLO, Louisville...“ Pleasantest Set of the Month’’ 
Award goes to DILLARD and CLARK who played with the 
VENTURES and the AIRPLANE (| didn't believe the bill 
either) at the Aragon. Dillard & Clark are ex-Byrd GENE 
CLARK and DOUG DILLARD of the DILLARDS (he backed 
Gene on his Columbia solo Ip of long ago). THE FANTAS - 
TIC EXPEDITION OF DILLARD AND CLARK — country 
twangs from L.A. — is out on A&M...despite his appear- 
ance in Chicago and other cities with CROSBY, STILLS & 
NASH, NEIL YOUNG will continue to record as a solo 
artist. His third Reprise Ip will be one-half live perform- 
ance, one-half studio produced with Neil’s combo, CRAZY 
HORSE. . .AUM magazine (from L.A.) has met its demise: 
even nasty letters to the publisher are too late. AUM (and 
before it, TEENSET) was an exceptionally fine publication 
— editor JUDY SIMS was the first to deal with a teen au- 
dience on a higher level of intelligence than that of the 
average three-year-old апа, and...1 don't understand it. 
Do people enjoy reading drivel?...saw the P.C.LIMITED's 
"History of Rock and Roll’’ show the other night. DICK 
BIONDI narrates the half hour program which starts back 
when and traces the development of pop music to the 
present day: veddy entertaining. . .new line-up for AORTA: 
AL DAWSON on drums, MIKE BEAN on bass. TOM DON- 
LINGER will stick around on vibes and misc. percussion, 
BOBBY JONES has split for the coast...producer BILL 
TROUT held a black mass recently in conjunction with his 
witchcraft album for COVEN. JOEL SEBASTIAN served as 
high priest, inducting Coven's lead singer JINX DAWSON 
into the cult: talk about freaky. . .аѕ the CROW flies, Super 
Sleuth Lynn reports that the masses of Toronto are now 
clamoring for the Minnesotans of that name. . .more FOOD 
FOR THOUGHT: "Forever is a Dream'', FOOD's first Ip, 
has been released by Capitol Records. Do you suppose 
they can come out of the chicken coop now?..Soon..Tanya 


Now's the time to break your beard in right. 


The ‘‘Men From Теп” have been selling 


Remington shavers this summer. 


Remington has new blades that are sharper 


than anything that's been in an electric shaver 
before. And, there's a dial that lets you adjust 
them for your skin and beard. Do your beard a 


favor — pick up a Remington shaver soon. 


FEL. 
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Three years ago six young men who call themselves the Asso- 
ciation got together a variety of poetry, prose, artwork and 
photographs and published it in book form calling it Crank Your 
Spreaders (Price, Stern & Sloan: $1.50). Which was all very 
nice (and well reviewed | might add) except that it was almost 
immediately withdrawn from publication so that material by 
Larry Ramos might be substituted for that of Jules Alexander 
who had, meanwhile, left the group. Now, three years later, 
Jules is out of the book, Larry is in it, and both of them are in 
the group. Yeah. 


“Тһе reason we did the book,’ explains Terry Kirkman “was 
that everyone in the group is a writer — besides being song- 
writers, we write articles and poetry and short stories and all 
kinds of things. So,if you have all this stuff sitting around, why 
not put it together and see if anybody salutes?'' 


The material in the book is well worth saluting, and, despite 
the delay in getting it published, it remains fairly topical. The 
volume opens with a foreward by guitarist Russ Giguere: 
Books (as everyone is aware of) are, for the most part, 
printed on pieces of paper and fastened together with 
glue or staples or string and stuff...which is why we 
have chosen this media. * 


It ends with an equally amusing, if more coherent, afterward by 
the group’s manager. Pat Colecchio. Sandwiched between are 
the creative endeavors of six of the quickest minds in music: 
Brian Cole; Ted Bleuchel; Larry Ramos; Russ Giguere; Jim 
Yester; Terry Kirkman. Each seems attached to a particular form: 
Brian prefers cynical bits of short prose; Ted writes brief fan- 
tasy; Larry shares wise sayings; Russ is fond of haiku; Jim 
writes pleasant free verse, and Terry tends toward a highly 
disciplined rhyme scheme, or none at all. 


About his own writing Terry says, ''Language changes just like 
clothing changes — your perspective changes simply because 
time brings you from one perspective to another. My poetic im- 
pression of things changes — some of that poetry which | wrote 
in 1962 and 1963, now in 1969 is much different — my poetry 
in the book was meant to be read loud — very loud and kind of 
screamed which was more or less in vogue at the time — that’s 
why the heavy, heavy rhyme scheme.’’ Kirkman is now working 
on his own volume of poetry and photos. 


As a whole, Crank Your Spreaders is a delightful book of per- 
ception and sensitivity, satire and insanity, and besides being 
entertaining reading, it’s an instructive lesson to those who 
still picture the Association as six cats in green suits singing 
‘’Cherish."" "Anything you do all the time has got to change 
with you and become a significant representation of your ex- 


istence at any given moment — if you're really into your art 
and if you're really into progress.'' 
When youth 


was my truth 

i learned the 

feel of hurt 

now juxtaposed 

to a year of 

socially declared older 
i'm slightly bolder 
much much colder چو‎ | 
since i learned 
the 

feel of hurt. * 


Such is progress. 


LM. 


* From Crank Your Spreaders, copyright 1966, 1969 by The 
Association; Price, Stern & Sloan Publishers, Inc. and Beech- 
wood Music Corp. 


WCFL'S CLARK WEBER EXPOSES THE 8055'5 SECRETARY! 


By Clark Weber 


Several listeners, including quite a few psysio-thera- 
pists, have demanded to know more about Rhona, the 
boss's secretary who frightens me every morning on 
WCFL from 6am to 10am. 


Rhona's exact dimensions are a Marina City secret 
so let's just say that the Penny Rich people just 
don't carry bra's in her size. 


Her hair is the kind that beauticians like to sinktheir 
teeth into, and many of them have. It's not that they 
don't welcome Rhona as a potential customer, it's 
just that all they'll give her, so far, is an estimate. 


Since her exterior decorating has been such a dismal 
failure, Rhona has resorted to interior . decorating. 
She's zeroed in on a new pad at 4970 Marine Drive 
and as October 1, she's having an "open house'' for 
all eligible or ineligible men. 


Far be it from me to besmirch Rhona's reputation, be- 
cause | don't even know what that word means. All 
I'll reveal here, for the first and only time, is that 
Rhona's mink-spreaded circular bed Sports black satin 
clingy sheets with matching pillowcases marked 
“Rhona” and “Elvis.” There's a guard outside her 
pad 24 hours a day, and he looks an awful lot like 
Col. Tom Parker. 


Not that Rhona hasn't had lots of offers from men. 
She has. They all offered to put her on Broadway! The 
next time you go by Broadway and Deming, stop and 
say hello to the poor chick. 


Rhona's cooking is Something that men dream about, 
but only if they've mixed blueberry pie alamode with 
live lobster tails and chocolate-covered-Boa con- 
strictors. 


One of Rhona's more lovable personality traits is that 
she’s hard-to-get. She's hard to get away from the 
Marriage License Bureau at the County Building. 


Next week, I’m going to reveal the first chapter of 
Rhona's unpublished novel, called '*How | Tricked A 
Man Into Proposing With Chicken Soup, Six Pairs of 
Eyelashes and Only $50,000." 


At AN Little Al's Stores 
See Page 32. ODE 
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| had this marvelous dream the other night. | dreamt that 
a well known pop act was playing at the Amphitheater and 
the entire city of Chicago boycotted the gig in protest of 
the lousy acoustic conditions of the hall. The big night 
approached and the computors fell silent and Frank Fried 
wrung his hands in despair and Andy Frain gave leaves of 
absence to 673 of his gold braided finest: all quiet on the 
Slaughter House Front. 


Instant Replay 


I've just come back from three weeks on the West Coast 
where, besides getting a lot of sun (that’s sun, S-U-N, a 
new Los Angeles innovation), | saw the Blind Faith- 
Delaney & Bonnie-Free concert at the Forum. The show 
was presented in the true tradition of L.A. pop concerts: 
lots of Men in Blue (not to mention riot helmets) to con- 
tain the surging masses and bust people for popping 
balloons, blowing their nose, etc. But at least it was 
audible. Afterward | listened to half the city of Los 
Angeles (We all crashed the same Atlantic Records post 
mortem bash) lamenting the Forum’s lousy sound system. 
Obviously none of them had seen the same show as it had 
been performed two weeks earlier in Chicago. As a matter 
of fact, I'm not even sure | saw the same show as it had 
been performed two weeks earlier in Chicago. The sound 
was so terrible that night at the Amphitheater that I’m 
really beginning to wonder if perhaps | stumbled acci- 
dentally into the Midwest Livestock Exhibition. 


It would be one thing if debaucles of this nature were 
rarities, but the sound is consistently terrible at the 
Amphitheater concerts: what little music does travel be- 
yond the end of the stage is usually obscured by а гитрі- 
ing, milling crowd which has recently turned pop concerts 
into huge, though friendly, pot parties. 


It seems to me that there ought to be someplace in Chi- 
cago where you can go smoke a joint with the gang for 
less than the price of a $6.50 concert ticket and some- 
place for those of us who want to listen to music to go 
where we can at least determine towhom we are listening. 


It all comes round to the fact that you get exactly what 
you demand. If, just once, the hip community boycotted 
an Amphitheater concert or demanded their money back 
on the nights when they can't tell if Aaron Russ's booked 
Mother Earth or the Hicksville Hogcallers, somebody up 
there might get the idea. 


Hark: the call of destiny beckons 


WILKINS Music Center 
RAY WILKINS has all the amps you like to 


AMPLIFIERS 
Ses 


II 


FENDER 
AMPEG 
GIBSON 
SUNN 
OVATION 
MARSHALL 
ACCOUSTIC 
KUSTUM 


TRAYNOR BUDGET PLANS 
ay-Away, o 
STANDEL anat, BIG TRADE-INS 


BOGEN 
WE RENT ALL AMPLIFIERS: 111 


ALSO!!! 
RENT OR BUY GUITARS! 


GIBSON . EPIPHONE 
GLEN CAMPBELLS OVATION „ ESPANA 
FENDER . GRETSCH 
ECKO . MARTIN - 
GUILD 
DRUM 
ACCESSORIES! 


Tambourines, Ludwig Drum Pedals, 
Paieste & Zildjian, Cymbals 


920 E. Northwest Highway 
Mount Prospect, Illinois 60056 


Telephone: AC 312/392-9020 


Dear Readers: Due to the fact that you were 
question and problem free this month, this 
column will be devoted to some of the survey 
cards you nice people have returned to us. 
These cards will again be printed in this issue 
SO your opinions will enable us to present you 
with a better magazine. 


Are you satisfied with the contents of this 
magazine? 


Yes, it’s the only source of information | have 
on Chicago groups and the D J's of WCF L. 


Suggestions: 


| wish your mail service would speed up. | get 
the magazine about two months after its issued. 
A READER 

WESTOVER AIR FORCE BASE 


Comment: Through rain, snow and the dead of 
night our magazine must go out. Especially the 
mail subscriptions, which always go out first. 
Unfortunately, we don’t have any control over 
the U.S. Post Office. 


Are you satisfied with the contents of this 
magazine? 


No! Would like more pictures of PennyLane from 
W.S.D.M. radio station. 


Suggestions: 


Seriously, this was a really good issue. Now — 

how about more stuff on Penny Lane. 
Sincerely, 
PENNY LANE 


Comment: No Comment. 


Well, gentle people, that’s all for this month. 
Send your letters to: 


CHATTING WITH CAROL 
c/o PSYCHE PSCENE MAGAZINE 
6055 W. ADDISON ST. 

CHICAGO, ILLINOIS 60634 


THE:GREAT LP of... 
MRS. PORTNOYS RETORT !!!! 


UNITED 
REN ARTISIS 


And LITTLE AL. says.... 
“She Really Does’!!! 


“Listen and Learn Something..... 
YOU WIER. ..,. Because І Did”” !!! 


The things for You! 

The things for Me! 

The things for Churches! 
'N, Synagogues Тоо!! 
They’ve invested their time 
and their research, 

so why don't YOU??? 


At All Little Al's Stores 
See Page 32. - 1 


HONORABLE MENTION: POP/FOLK 


1 


10. 


. Doors: Soft Parade (Elektra 


EKS 75005). 


. Bread (Elektra EKS 74044), 
. Bugsy Maugh: /nside Bugsy 


(Dot 25945), 


. Mother Earth: Make A Joyful Noise 


(Mercury SR 61226). 


. Tom Paxton: The Things | Notice 


Now (Elektra EKS 74043). 


. John Stewart: Ca/ifornia Blood 


lines (Capitol ST 203). 


. Buffy Sainte-Marie: ///uminations 


(Vanguard VSD 79300), 


. Sly & the Family Stone: Stand 


(Epic BN 26456). 


. Tyrannosaurus Rex: Unicorn 


(Blue Thumb BTS 7). 


Leslie West Mountain (Windfall 
4500). 


SHORT SUBJECTS 


Blind Faith (Atco SD 33-304A; SD 
33-304B). No matter what shape your 
album jacket’s in, Blind Faith by Eric 
Clapton, Steve Winwood, Ginger Baker 
and Rick Grech is an inimitable musi- 
cal accomplishment. Where Cream 
was a showcase for the talents of 
three рор virtuosos, Blind Faith is, 
quite simply, an organization for 
making music. The tunes here 
are as beautiful as they are 
heavy, as if some night- 
child had tapped Eric 
Clapton on the shoulder 
and reminded him that 
music is an art of tone, 
not volume: Blind Faith's 
Ip is a close relation to 
Traffic, only a distant 
cousin to Cream. Best cuts 
are ''Had to Cry Today'' and 
"Can't Find My Way Ноте.”” 
Steve Winwood's lyrics are 
intriguing without being disturb- 
ingly esoteric. Such a nice album... 


Big Mama Thornton: Stronger Than Dirt 
(Mercury SR 61225), Maybe it’s the 
black that’s stronger than dirt, maybe 
it’s the blues, maybe it’s this album. 
Whatever — here is Big Mama Thornton 
to sing about it. The material is her 
own (''Ball and Chain’’) and Gersh- 
win's (““биттегііте””) and Bessie 
Smith's (‘That Lucky Old Sun''). 

All are tastefully, lovingly rendered 
by a voice that speaks of and is part 
of the blues tradition. Unfortunately, 
the instrumental back up is not on a 
par with Mama Thornton’s performance. 
It is sterile and unoriginal: the horn 
parts sound a little like canned 
laughter on the Doris Day show. But 
Big Mama Thornton's voice is vast 
and warm — you'll probably like her 
anyway. 


Lee Michaels (A&M SP 4199) is run- 
ning-laughing-screaming-jumping- 
falling down music. Michaels is a 
skinny blond kid who plays incredible 
organ — assisted here by a drummer 
named Frosty and producer Larry Marks: 
the threesome completed this most 
marvelous album in six hours and 45 
minutes of studio time — it’s live 
rock, live jazz, live blues, live 
everything imaginable. Michaels’ 


vocals are as exciting and polished 

as his organ riffs; he is an amazing 
talent, a prolific writer: seven of the 
nine tunes are fine original composi- 
tions. | love this album. (P.S. In lieu of 
a blatant hint, Lee has two other A&M 
Ip's out: Carnival of Life and Recital.) 


Fairport Convention (A&M SP 4185) is 
a spine tingling album of hidden sor- 
rows — drummer Martin Lamble is dead 
and will not rise again, but still there 
is this album of gentle 'tales in hard 
times' to be considered. Fairport Con- 
vention (they are a 4-man, 1-woman : 
British group) is, perhaps, a versatile 
Pentangle; the roots are folk (the 
tradition of Old English folk is rich 
Soil to draw from), but the group ex- 
pands on those roots until the sound 
grows and branches into — | shun the 
term, but — folk rock. The label is one- 
dimensional, but the music is not. 
Eastern Mystique, The Fool, Southern 
Gospel and Jingle-Jangle Innocence. 


Jimi Hendrix Experience: Smash H its 
(Reprise 2025) is the perfect disc for 
poverty stricken Hendrix fans — a 
collection of his finest, including 
"Purple Haze’’, “All Along the 
Watchtower'' and “Ғохеу Lady''. 
Hendrix has talent, style...sex. Heavy 
may be dead, but Jimi Hendrix is very 
much alive and well.. 


Poco: Pickin' Up the Pieces (Epic 

BN 26460). Poco has picked up the 
pieces of an illustrious musical past 
and come up with a sound that invites 
"outright prolonged laughter.'' It's 
not really all that funny, but it sure is 
happy. The music is country folk, as 
clear and uncomplicated as the musi- 
cians who play it. The tunes are all 
original — mostly by Richie Furay and/ 
or Jim Messina and Skip Goodwin — 
fine footstomping numbers like ‘’What 
а бау”, ‘Consequently So Long’’ and 
"Short Changed,’’ complimented by 
outstanding pedal steel and 12-string 
guitar work (by Rusty Young and 
Richie Furay respectively). The vocals 
are sweet falsetto and close harmony 
...Тһе album rates a big smile and 
long hours of listening. 


Sir Douglas Quintet: Mendocino (Smash 
SRS 67115) “Sir Douglas,'' writes Ralph 


Gleason,'''is areat just because he 


doesn't do it like all the others.’ | 
auess that’s why Mendocino is so great, 
too — because it isn’t done like the 
others. There is a sense of flow to 
this album — tunes of the Old South- 
west, or something like that. The Sir 
Douglas Quintet plays nice friendly 
music — clean and unpretentious: 
heavy bass and clear watery piano. 
Best cut 1571 Wanna Be Your Mama 
Again,'' but “If You Really Want Me 
to, 111 бо” is nice, too, and ''She's 
About a Mover*' is still a good tune. 
Why isn't everyone listening? 


Nilsson: Harry (RCA LSP 4197) isa 
collection of gentle tunes, gently sung 
by a man of quiet times and hearth 
fire evenings. Some of the songs are 
Nilsson's: "Nobody Cares About the 
Railroads Anymore'' and ‘‘Maybe’’; 
there is a Lennon/McCartney: **Mother 
Nature's боп,” Jerry Jeff Walker's 
tune, ''Mister Bojangles'' (see 
PSYCHE PSCENE Sept. 68) and a 
tongue-in-cheek tale of L.A. paranoia, 
"Fairfax Rag'' by Bill Martin. The music 
is soft, sweetened by strings, sweet- 
ened by Nilsson, sweetened by a little 
ragtime humor a la Biff Rose. Nilsson 
is singing truth without the distortion 
of volume; you don't have to shout; 
you can reach us with quiet and calm. 
“He talks of life.'' Joel Sebastian 
will like this one. 


A CLOSER LOOK 


Crosby, Stills and Nash (Atlantic SD 
8229): Three men, ''stoned with de- 
Паһ” (according to Aum magazine), 


"writing and playing together because 


right now, that's where they're at. 
Tomorrow, who knows? They are three 
free spirits, an association of the 
moment, not a group. 


It seems as though Stephen Stills* 
musical dominance has met its match 
and been compromised by the strong- 
willed talents of David Crosby and 
Graham Nash: the result is a sound 
happy as laughter, poignant as tears. 
The music captures the country soul 
of the Buffalo (''49 Bye Byes’’), the 
close harmony of the Byrds ('*Help- 


lessly Hoping’’), the lyrical wit of the 
Hollies (““Маггекевһ Express'') and a 
little bit more: the merger of these 
three individuals has added dimension 
to the talent of each: there is not a 
single weak cut on the entire disc. 


Taken as a whole, the brilliance of 
this album, perhaps to be the only 
offering from Crosby, Stills & Nash 

as such, is truly overwhelming. Words 
don't do it justice because the quality 
of the music itself transcends words. 
“АП | want,“ said Stills to the Aum 
reporter who came to interview the 
threesome, ''is for this to be the best 
album of the year.” ...It is! 


It is. 


Spirit: C/ear (Ode ZIZ 44016) AII par- 
tialities aside, Spirit is a gas. They 
get better and better and better and 
here is this new album (their third) 
bursting and buzzing with all the con- 
centrated love they have for music and 
each other. C/ear is Spirit at their best 
and | am listening to it now (my fourth) 
and laughing and stomping and loving 
it: 12 fine tracks of jazz-blues-rock- 
folk-Spirit. They are still heavy, but 
sweeter now — horns and strings and 
wood — *’Give а Life, Take a Life” 
might be the Association but it isn't 
you see because it's Spirit. 


A Five Man Front: Ferguson's tunes — 
"Ground Hog,'' ''Policeman's Ball,” 
“I'm Truckin’ '' are blues and humor- 
ous, but subtle. John Locke is finally 
audible — nice solos (on ''New 6 
іп Town''), nice tunes (''Ice'' and 
““Caught''), Mark Andes could just 
stand there and look beautiful, but he 
plays, too, which is nice. Randy Cali- 
fornia is all energy and jazz flow (as 
in “I'm Truckin’ ''). Cassidy gets no 
solo, but seek and ye shall find. Oh 
blither, | love this album. 


There is Too Much and Too Little: It 
seems to me that after several years 
of recording, someone might have sug: 
gested that since Spirit is a group of 
improvisation bent, their discs might 
follow suit; no such luck. What the 
hell — | like it anyway. 


SINGLES PSCENE or If You Blink Hard 
You'll Miss These But They're Great 
Records: 


1. Space Oddity: David Bowie (Mercury) 


2. Chelsea Morning: Judy Collins 
(Elektra). 


3. Heighty Hi: Lee Michaels (A&M). 
4. Miss Georgia: Don Cooper (roulette). 


5b. /t'S Been A Long Time Coming: 
Delaney & Bonnie (Stax). 


HONORABLE MENTION — JAZZ 
1. Gabor Szabo: 7969 (Skye SK 9) 


2. Dizzy Gillespie: Sou/ & Salvation 
(Tribute TRI 5001 ). 


3. Clarence Carter: Testifyin’ (Atlantic 
SD 8238). 


4. Eddie Harris: High Voltage 
(Atlantic SD 1529). 


5. The World's Greatest Jazz Band of 


Yank Lawson & Bob Haggart 
(Project 3 PR 5039SD) 


UNDERGROUND TEN 


- 


. Blind Faith 

2. Blood, Sweat & Tears 

3. Hair 

4. Crosby Stills & Nash 

5. Best of the Cream 

6. Soft Parade Doors 

7. Hot Buttered Soul 

8. Romeo & Juliet 

9. Nashville Skyline 

10. Johnny Cash at San Quentin 


Vieki Carr 


And so it began — in the little towns 
of Clarksdale, Miss., (Ike Turner's 
home town) and Brownsville, Tenn. 
(Tina's). Soulful and self-taught: He 
got a piano at age six as a reward for 
good grades; she took down her braids 
and pretended she was a movie star. 
In high school (in St. Louis, Mo.) they 
met, and a few short years later, the 
Ike & Tina Turner Revue was born: they 
started traveling in 1960 and have 
been making tracks and mean music 
ever since. 


So many miles traveled before and 
since, mapped out in rhythmic trails 
by Ip’s released on Blue Note, Warner 
Bros. (a recently issued ''live'' Ip), 
and now A&M has brought out River 
Deep -Mountain High, Ike and Tina's 
Phil Spector produced classic hereto- 
fore available only in England. About 
the disc, George Harrison says, ''River 
Deep-Mountain High is a perfect record 
from start to finish. You couldn't im- 


prove on it.'' The Ikettes 
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2 In just four weeks, over 75,000 people came out to see Lee Michaels’ concert f 
E performances. And Lee's been doing that for months. £ 
f RECORDS | His new album, appropriately titled Lee Michaels, took only six hours and 45 min- E 
E 9 utes to record. Not because it was easy; but because Lee was ready. y 
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JAZZ 


Yvonne Daniels 


ALBUMS 


ELECTRIC LOVE — By Eddie Higgins (and The 
Electronic Concept Orchestra (Limelight LS 86072) 


Now at a time when everyone is saying a lot for hate 
(and rightly so, | might add), I'd like to say a few 
words for LOVE. More specifically, Electric Love, a 
new and very beautiful album by Eddie Higgins, an 
extremely talented Chicago pianist who led his own 
trio for a number of years at the London House. Eddie, 
as | know him, is a man who has sincere love for 
people, beauty and his music. All of this becomes 
very obvious in this album. Recently Eddie became 
interested in exploring the sounds of a new instrument 
called the ‘Moog Synthesizer'' invented by Robert 
Moog. (pronounced Mogue as in Vogue) | questioned 
Eddie Higgins about the instrument. He tells me it's 
played like a piano keyboard and when recording, the 


artist has to stop and individually program each sound. 


This procedure could take from ten to thirty minutes. 
Consequently, it took one week of daily recording to 
do this album. Eddie does not accept the instrument 
as just a gimmick, but as a brand new instrument, and 
feels it has infinite potential for sound. He predicts 
that someone will probably compose tunes especially 
for the Moog. None of the songs on this album were 
written for the ''Synthesizer'' and at this point | don't 
mind at all because Eddie gives a new feeling to tunes 
we already know and love, while introducing us to this 
new sound. Tunes like **Going out of my Head"', “Тһе 
Look of Love’’ and my favorite from the album "8 
by Starlight.'' And believe me, she never sounded so 
pretty by starlight. This is, in my opinion, an album 

of Love. Romantic Love — if you're in that mood. It's 
soft and sweet. If you want to speak to him or her in 

a whisper, allow Eddie Higgins to provide you with 
background. The music is exquisite and the 0 
Synthesizer'' is in aood hands. 


NOW HEAR THIS — 8y Duke Pearson (B/ue Note 
BST 84308) 


This is big band jazz in its original form featuring 
Duke Pearson — well known pianist, arranger, producer 
and writer. Duke has a fantastic supporting cast in- 
cluding: Bob Cranshaw, Pepper Adams, Frank Foster, 
and Marvin Stamm. These men along with other greats 
get involved in big band goodness. Exceptional tracks 
on the album are ''Amanda'' and ''Disapproachment'”. 
A vocal is also included. Andy Bey of Andy and the 
Bey sisters singing ''I*m Tired Cryin’ Over You’’. 
Andy's name is not mentioned on the album because 
of other contractual commitments. If I'm wrong іп 
mentioning it here, we'll all know about it very soon. 


FIRST TAKE — By Roberta Flack (At/antic (SD 8230) 


She's new on the scene — her name is Roberta and 
she's ridiculous! Les McCann (another pianist) dis- 
covered her — introduced her to Joel Dorn of Atlantic 
records and this is her “First Take''. It's a good one. 
Her voice has been compared to Nina Simone's and 
sometimes Aretha Franklin's, but when you hear her 
you'll know she's really doing her own thing. Roberta 
sings out on a lyric like “Possession is the motiva- 
tion-hanging up the whole damn nation'' in a tune 


called **Compared to What’’. It's a very strong protest 
Song. Later in the album Roberta glides sweetly through 
a love song called ''The First Time Ever | Saw Your 
Face'”. I'd like to quote Les McCann here: For those 

of you who have never (and also those who have) 
Been: to the downtown Eastside — Get it on — Sock it 
to “em — Tear out your hair — Do da name Ruby Begonia 
ring a bell — Go tell it on the mountain — Zion Eben- 
ezer Baptist Church, Roberta can take you all the way 
inside and clean your soul — OUT! And I say | agree 
Les — baby. 


HOTTEST JAZZ 45 SINGLE RELEASE 


She's ''Julia''. She's getting to be as strong as Alfie. 
She's on every juke box in the city and every home 
ought to have her. She belongs to Ramsey Lewis, but 
he wants to share her with you. Ask for her at your 
favorite record place. She's on Cadet label. JULIA. 


I WAS THERE. IT WAS A GOOD TRIP. 


Woody Herman and Dionne Warwick at the Auditorium 
Theater — The Herman Herd kicked off the set with 
tunes from the album ''Light my Ғіге” (currently riding 
the charts) and got the audience in a most receptive 
mood to clap hands and sing along with the exciting 
Miss Dionne Warwick. You can expect to see all of 

of this talent on a television special for Chevrolet on 
or about the eighteenth of September. 


Miles Davis, Nina Simone and Herbie Mann at the 
auditorium: They appeared in that order and took care 
of the business. Miles in mod attire and Showing off 
his new semi-underground, rock yet jazz-like sound. 
Miss Simone moved herself and the audience so much 
on the second show that she openly said “I wish 
that this could go on all night’’. She did two encores. 
Herbie Mann had to do “Memphis Underground’’ — his 
current hit and chose then to go into an extremely 
Soulful bag. 


Billy Eckstine at Mr. Kelly's. Billy is by no stretch of 
anyone's imagination a teen-ager, as he puts it he's 

in the “Prime of his Life'', And he's sounding as good, 
now, as he did at least ten years ago, as | remember 
it. He's especially good in the sense that he has kept 
up with the time musically and has a great appreciation 
for the newer tunes and has the voice to handle it. 
Eckstine has an excellent act that can be enjoyed by 
almost any age group. | flipped when he played guitar 
and trumpet. An especially good trip for me because 
he's a friend. 
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@ To be perfectly honest, the chick 
who does our movie reviews split to New 
York this month, and, because you are all 
very, very lucky, I’ve been elected tem- 
porary replacement. 


Appropriately, I'd like to use this space 
to comment on a couple of movies l've 
seen recently. 


| won't even begin to speculate under what 
pretense D.A. Pennebaker and his fitm 
crew gained entrance to the 1968 Conven- 
tion of Chiefs of Police (meeting in Miami), 
but story behind Pennebaker's film, “Тһе 
Chiefs'', is undoubtedly as much a classic 
as the flick itself. More than anything, | 
suppose, “Тһе Chiefs'' is a graphic illus- 
tration of the mentality it takes to be a 
chief of police in America today. Penne- 
baker has shot the film totally straight — 
there is no script, no narration to color 
the issue; America’s chiefs of police 
appear here exactly as they are — au 
natural as it were — and they are every- 


аг == 


UD 


thing SDS and the Panthers and Jerry Rubin 
have led us to believe they are: pot-bel lied; 
cigar smoking old men in Honolulu-printed 
shirts, chuckling in delight over the latest 
model mace gun because ''it looks so 
much like a weapon.'' For the most part, 
“Тһе Chiefs'” is a professionally made 
home movie-type record of the men in blue 
and their wives in high heels and bobbie 
Socks (a convention of Rural Letter Car- 
riers | intercepted last summer dressed 
hipper), and their kids in Red Ball Jets 
gleefully examining the most recent inno- 
vations in the art of crowd control a la 
Mayor Daley. There are occasional cuts to 
the Convention's **law and order lectures'” 
— addresses by well known men of the 
trade — revealing the Chiefs out of touch 
with current urban problems to the point of 
point of oblivion. ‘‘Law and order’’, as de- 
fined by the Convention of Chiefs of Po- 
lice, might well consist of “keeping them 
Afros in their place.'' D.A. Pennebaker's 
"The Chiefs'' is a very funny movie; un- 
fortunately it is also a very honest movie. 


NEME 


e On the bill with “Тһе Chiefs'' was 
a second Pennebaker production, ''Mon- 
terey Рор.”” ‘Monterey Pop'' is not by any 
stretch of the imagination a brilliant film, 
but it is an important film because it 
serves, first, as a lasting record of the 
festival that ''started it all’’ as well as וס‎ 
a moment of serenity for a pop family thai 
has since dispersed, for people now dead 
and returned to the earth. Second ''Mon- 
terey Рор” provides those of us who 
weren't there with an opportunity to share 
just a little bit of the Festival’s music, 
love and flowers. Woodstock had 400,000 
people, Monterey only 50,000. But Monterey 
had Derek Taylor and the Mamas and Papas 


and Brian Jones and Otis Redding. ۳ 
terey Рор” is а beautiful exercise іп 
nostalgia. The sound is good, too. Tanya 
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If music be the FOOD of love, play on. 
William Shakespeare 
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by Joe Gino 


TRES DE JENARO, a young group from Dallas, was caught by 
the Eye. The group, who plays Sergio Mendes type music, was 
hosted by JACK WOODMAN of Ampex and EARL GLICKEN at 
the London House. Dignitaries attending: RON RILEY, RON 
BRITAIN and JOEL SEBASTIAN of WCFL, CHARLIE ALLEN, and 
the MEN FROM SUMMIT: JACK WHITE, HAROLD DAVIS and BUD 
STEBBINS. Was nice to see that the group has a faithful Man- 
ager who kept running up on stage to give ’’helpful’’ (2) advice. 
TRES DE JENARO, who record on White Whale and Ampex tapes, 
show mucho talent. ..look for MISS FROZEN ORANGE JUICE in 
this issye: Eye was on the beach this summer w/’’Big Сағ” 
Juhlin. Notice the expressions on the girls’ faces. Seems the 
Big Cat's fly kept springing — must have been the heat. . .the 
Eye stopped by the Plugged Nickle w/AL KING of Blue Note to 
see jazz pianist HORACE SILVER, who played to a sweat. By 
the end of the set, HORACE, who really works, was completely 
soaked. Also impressed by the session — our gal YVONNE 
DANIELS of WSDM — watching her alone could tire you out... 
the Eye clicked away at KIM MARTELL’s opening — flowers 
and heavies wall to wall. PAUL GALLIS outdid himself on this 
one: present were LEW WITZ of WCFL, FRANKIE and JOHNNIE 
of COLUMBIA, (as well as MERT PAUL), BURT MR. RADIO BUR- 
DEEN of WSDM, CAMILLE COMPASIO of CASHBOX, then: enter 
Gov. Shapiro. Cocktail music by DANNY LONG, mc'd by WGN’s 
EDDIE HUBBARD...the Ear heard from the DEN PALS at the 
Fun Fair which was highlighted by a whistle contest. The gals 
all took chest X-rays, by the way, and reported back in top 
condition. . .quickies from the ASSOCIATION while in Chicago, 
also BLIND FAITH who were applauded while tuning up at the 
Amphitheatre. Great group to watch for is DELANEY & BONNIE, 
highlighted in this issue...Our Town's SIG SAKOWITZ, who is 
going to Viet Nam in November, welcomed SONNY & CHER to 
his radio show. Sig is bringing MEGAN McDONOUGH, a 15 
year old talent from Chicago to Viet Nam. Watch for her... 
nice to see JIMMY P. STAGG at the Village Green. . .LIBERTY 
RECORDS challenges all comers (record and radio people) to 
compete in softball games. Liberty has won 5, lost 1 game thus 
far. Anyone willing to meet the challenge should call Wayne 
(Big Cat) Juhlin at Liberty or Shelley Perkins at Musical Isle... 
the Eye was on hand w/JOHNNY WINTER, Columbia recording 
artist. A party was held at his suite prior to his stint at the 
KINETIC PLAYGROUND. The party was a success; the Eye even 
caught a future Playgirl. The KINETIC was packed as usual — 
presenting one of the finest gigs booked since the BUDDY RICH 
/BUDDY MILES/ROTARY CONNECTION thing. Joining WINTER 
on the bill were the FLOCK and PAUL BUTTERFIELD. Our own 
FLOCK got hand and feet ovations and played for an hour and 
a quarter...once again a Super Group comes to Chicago: this 
time, CROSBY, STILLS, NASH & YOUNG. Performance on stage 
was great, off stage, very amateurish from their manager on 
down. Only when ATLANTIC president AHMET ERTEGUN spoke 
out was there any semblence of co-operation. "Who knows? 
Some day they may need us...On the move; JOE CERAMI at 
Liberty head, IRV ROTHBLATT at ABC records, PAUL DIAMOND, 
new Liberty promo man, DOUG LEE at Decca...Watch for the 
IDES OF MARCH, they might come in September. ..Dats it... 
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6055 W. Addison 
Chicago, Illinois 60634 
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Chicago 
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KINETIC PLAYGROUND 
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Chicago 
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The New Place VALLEY VIEW YAC 
RES 31 RE, 30 

2 Miles North Frankfort 

of Algonquin 815-469-2380 


LINCOLNWOOD LEGION WILD GOOSE 

6900 CLUB 1900 Belvidere 

6900 Lincoln Ave. Waukegan 

Lincolnwood 244-4900 

DEEP END 

702 Toughy CELLAR 1 

Park Ridge Salem & Davis Sts. 

692-9310 Arlington Heights 
392-2472 

POP VILLAGE 


New record store operating in 
Oak Parke Owner Fred Domville 
said, the store operates in 
apecializing in oldies & hard 
to find singles, as well as new 
hits. Store is located at 908 
Madison st. Oak Park. 


INN MOTION A GO GO 


JIM BRITT 


9 The sound of today, tomorrow, and always is the only 
way to describe this rising new star. A native of San Francisco 
James made his debut on ‘’Shindig’’ with a group called the 
Cables, and has only been performing as a solo for the past 
year. Britt is a man who knows himself and where he's going; 
his knowledge is reflected in the songs he composes. In 
"Lonely Мап” he writes, ''If it's not up to you and it's not 
up to me, what in God's name is gonna keep us free? I’m alone; 
I'm a lonely тап.” Britt is a graduate of the University of 
Washington; he also studied voice for a year under San 
Francisco's Judy Davis, who also coached Barbara Streisand. 
In addition to the usual pop repertoire, he comes on with such 
old favorites as ''Fascinatin' Rhythm’’ and "'Rockabye Your 
Baby’ which warm the hearts and light the eyes of many of 
our “Тһеп”” generation. 


With his tall dark good looks, double-breasted suits and wild, 
free, spontaneous presence, we know that Britt is very much 
like one of the songs he sings: “I Gotta Be Ме.” And isn't 
that really what it's all about? 


JIM BRITT FAN CLUB 


MEMBERSHIP CARD 


THIS 15 TO CERTIFY THAT 


15 АМ AUTHORIZED MEMBER OF THE JIM BRITT FAN CLUB 


DATE OF MEMBERSHIP SIGNATURE OF GEARER 


--------------------- 
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sitting: Mr. £ Mrs. Ron Riley w/ 
Ron's lovely niece and 
WCFL's Ron Britain. 

standing: Jim Johnson, Jack Wood 


Earl Glicken and Ampex Rep. 
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w/Kris Stevens and Gordy Anderson (WLS) 


Sig Sakowicz w/Sonny & Cher 
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Eddie.Hubbard (WGN) w/Ferrante Hello! This is Tony Rugero 


WILD HONEY/RUSH HOUR SPLIT 


Chuck Hughes, manager of the Wild 
Honey, notified us that his group 
is no more. Seems Jerry Quist, lead 
singer and arranger, has been draft- 
ed. The Wild Honey was one of the 
few groups to stay on the scene for 
a goodly long time. 


The Rush Hour has also called it 
quits, though not on so congenial a 
note. Part of the groups has formed 
a new aggregation called O.P.M. 


STEAL FROM THE POOR AND GIVE... 


Don't be afraid to snitch on your 
friends if they suddenly turn up 
with two p.a. horns, Sunn Heads, 
three Gibson guitars, Shure mikes 
and stands and part of a drum set. 
These items were recently stolen 
from the Mead when the building 
in which they rehearse was broken 
into. The police have been notified, 
and there are a few clues, but tips 
from friends are always helpful. 


Another method of stealing was 
demonstrated to Wilkins Music 


Store when a local group rented 
Sunn amps and never returned them. 
Store owner Ray Wilkins found that 
the group had registered a phony 
name, address and phone number! 


PAUL SAMPSON ''RETIRES'' 


Paul Sampson, co-founder of such 
companies as Dunwich Productions, 
Windy City Artists and Arkham 
Artists, has decided to leave the 
rat race and return to his first 
love, electrical engineering. What 
about the Cellar? Well, Paul is 
busy remodeling it and would 
consider selling it if the price 
were right. Meanwhile, at Dunwich 
Productions, Bob Monaco is busy 
producing the Hardy Boys for RCA. 
They are currently touring the na- 
tion and will appear on all major 
tv shows in connection with their 
own show premiering on ABC in 
September, appropriately ““Тһе 
Hardy Boys’’. 


VILLAGE GREEN POLICY CHANGE 


The Village Green has abandoned 


D 


СО OMeGA 


its policy of booking top bands. 
The experiment proved to owner 
Tom Walker that name groups were 
a poor drawing card for the club. 
Walker claims that local groups 
concentrating on soul drew as many 
people or more to the club as na- 
tionally known talent. 


TRIAD: FREE FORM RADIO 


TRIAD, free form radio, came to 
Chicago March 28, 1969, and has 
been growing rapidly ever since. 
TRIAD is heard Monday — Friday 

on WXFM (9 to midnight) and WEBH 
(Midnight to 4 a.m.). TRIAD's 
concept is a simple, but highly 
personal one: there are no “5һом5” 
as such — only one individual 
reaching out to touch another in- 
dividual through the medium of 
radio. TRIAD is a total concept: 
the jingles, eight commercial 
minutes per hour and approximately 
52 minutes of music are integrated 
to create a mood, a spirit that is 
TRIAD. TRIAD can reach you: 
Mon.—Fri. on WXFM (9—Midnight) 
and WEBH (Midnight — 4 a.m.). 


Have I got plugs? 


At the Tane DeckS. . +! 
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Eight Track Recording Co. is in busi- 
ness to provide recording facilities for 
night owls — they are open from 6:00 pm 
to 8:00 am providing much-needed space 
for late night sessions at ''daylight 
savings'' rates. In operation about ten 
months, Eight Track's studio is equip- 
ped with organ, electric piano, vibes, 
typani, bells, honky tonk and regular 


Plavback Speakers 


piano. Recording artists are invited 
to use house equipment free of charge, 
and, in addition, all tape in use at 
Fight Track is discounted to half price. 
Four engineers man the board under 
the direction of Chief Engineer Bruce 
Swedien. The studio is equipped for 
stereo phase shifts as well as with 
other electronic devices which enable 


oroducers to employ all kinds of musi- 
cal tricks of the trade. 


Artists wishing to book, time at Eight 
Track Recording Co.'s studio are in- 
vited to call Tom Parrish at 664-4335. 
The facilities are located at 664 N. 
Michigan Ave., Chicago. 
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ACTUAL COLOR PHOTOS 
NOW AVAILABLE TAKEN BY THE ASTRONAUTS 


AS THEY WALKED 
ON THE MOON 


8 x 10 Set $15.00 
5 x 7 Set $12.00 


UNO 


PHOTO SERVICE 


3450 WEST DEVON AVE., LINCOLNWOOD, ILLINOIS 60645 


PLEASE PRINT f 


Name 


Address 


Мау City State 
8 x 10 PRINTS AND 5 x 7 PRINTS 
WILL BE AVAILABLE IN SETS 
OF 10 ONLY! 

Sharp, clear color photos made from the 
negatives taken by Astronauts Armstrong 
and Aldrin as they took their historic 

Moon walk! 


$ 

4 

—l 

Zip Code f 
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Set of 10—8 x 10 Prints سا‎ 5 
Set of 10—5 x 7 Prints [ ] ; 
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(PLEASE CUT ALONG DOTTED LINE) NOTE: SEE REVERSE SIDE 
PAQUI y 


Won't you please help us? 


In order to completly satisfy our readers, we are taking a survey. By filling out the questions below and simply drop- 
ping it in the mail would be greatly appreciated. 


: Ky T. ]סא | ]אצ‎ | 
I. Are you satisfied with the contents in this magazine? 
2. Why? 


3. What articles did you find especially interesting? 


Uninteresting? 


Why? 


Any suggestions that you feel would improve Psyche Pscene Magazine would be appreciated. 


ee eee EEE 


Thank you, 


The Editors and Staff 
Psyche Pscene Magazine 
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Psyche 12:30 am-4:00 am Tues.-Sat. 
12:00 -4:00 am Mon. TRIAD 


WFMT-FM 98.7 


Midnight Special 10:15 pm-1:15 am Sat. WXFM/105.9 FM Spm-Midnight Mon-Fri 


WEBH/93.9 FM Midnight-4am Mon-Fri 
WSDM-FM 97.9 


WLS-FM 94.7 
Jo Ann 11:00 pm-1:00 ай Mon.-Fri. 
LOVE 7:00 pm-1:00 am M Sat. 
Speak-easy 11:00-Midnite Sat. 7:00 pm to Midnite Sun. 
10:00-Midnite Sun. WEBH-FM 93.9 
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The LEGENDS OF TIME are a popular rock group from the North- 
west Side of Chicago. They are fast becoming the group towatch. 
The Legends, who have been together 2% years, play a little of 
everything — from rock-soul to stoned-soul. Their music is com- 
plimented by a fascinating light and slide show. 


In August (1969), The Legends took 1st place in the St. Joseph 
Carnival Battle of the Bands. Previous awards include 1st place 
at Deborah Boy's Club (April '69) and 3rd place at Gordon Tech 
(June '69). They have appeared at the Deep End, Daisy Patch, 
Our Place, Irving Park “Ү” and numerous high school dances 
around Chicago. 


The Legends, ranging in age from 17 to 20, are: John Hughes 
(drums), Don Dyrkacz (bass, lead guitar), Chet London (rhythm), 
Verne Rind (organ, bass), Larry Nelson and Will Hernandez (lead 
vocals). The group is currently rehearsing some original material 
for recording purposes. Booking arrangements for The LEGENDS 
OF TIME are made through their manager, Eleanor M. Rind. 


TINA ARAMAN 


— > مسوم لاو پا‎ 
Tina Araman is а smiling eighteen year old 
miss from Chicago who's looking eagerly 
forward to her freshman year at North Park 
College and a promising career as a profes- 
sional sonastress. Tina says she’s been sing- 
ing “all my life." Just graduated from Fore- 
man High School, Tina has a total of eight 
years of piano, vocal and guitar lessons be- 
hind her. Recently she made a demo record 
(“I Will Love You'') and sang for several 
theatrical agents, one of whom arranged for 
her to appear on Jack Mulqueen's ‘‘Pandora’’ 


WATGH FOR 
Che Legends of Time 


show where she charmed PSYCHE PSCENE's 
Managing Editor Joe Gino and all others with- 
in the sound of her delightful alto tones. Tina 
has also appeared at the Veterans Hospital 
at Danville, as well as at the St. Jude's 
Policemen's Benefit. 


In September, Tina will begin to pursue her 
college education at North Park, majoring in 
either music or English. ‘‘There’s so much to 
learn about in all different subjects,’’ smiles 
Tina, “not just in a limited field. There's so 
much | want to do that I’ve never had the 
chance to before — just things like horse 
back riding and swimming. If | perform at all 
while at school it'll just be on weekends: 
week nights will be devoted strictly to school 
work !'' 


Deprived of her sight since infancy, Tina 
doesn't foresee that her blindness will inter- 
fere with her planned entertainment career. 
""There're certain things | can't go into; it 
might be harder for me to get into more parts 
of the field, it might take longer, but it won't 
affect my plans that much.’ . 
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is my 921750 for the next 9 
5 of PSYCHE PSCENE magazine. 


PSYCHE PSCENE 


presents .« 
a service for you 


CALL US FOR INFO ON 
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prices, availability , also 
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how €o hire them 
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CALL US AT 366-1722 or WRITE C/O MISS BOLEN, 
PSYCHE PSCENE 


6055 W. Addison St., Chicago, 111. 60634 
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